Postcolonial Vampires in the Indigenous Imagination: Philip McLaren and Drew Hayden Taylor
Maureen Clark I first became interested in literature's vampires as a means to readdress historical representations of colonial encounter when analysing the novels of Australian resistance writer Mudrooroo Nyoongah (aka Colin Johnson, Mudrooroo Narogin, Mudrooroo). Traces of the eternal night wanderer appear in a raft of variations throughout Mudrooroo's body of work, culminating in his trilogy The Undying (1998), Underground (1999) and The Promised Land (2000) . The author's first fully developed representation of the vampire as an invading power which rules by coercion without thought for the common good is introduced in The Undying as a white female colonizer named Amelia Frazer (see Clark 2006) . As I have written elsewhere, Mudrooroo's Amelia is a strangely fixed earthly traveller who hunts for her prey across the length and breadth of Australia's early colonial landscape. Her horrendous acts of penetration and murder can be read as cruel metaphors for indigenous dispossession, displacement and imposed cultural enfeeblement that are the hallmarks of the colonial enterprise.
As Nina Auerbach writes: 'There is no such creature as "The Vampire"; there are only vampires ' (1995, p. 5) . 'No vampire it seems is like any other' (p. 87). Much as old stories bear telling and retelling in different ways, every age has its own vampires and not all of them drink blood. Literature's vampires are in constant metamorphosis, mutating within the shifting social environments of the various cultures, lands and histories they inhabit. Vampires are neither alive nor dead, and are widely known as the undead or the walking dead. 
History is that certainty

